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Mutuality Exhibition > curatorship: CHUS MARTINEZ
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Both my grandfathers were con
animals. They were too poor to b
around our village in the north
sive to own. My grandfather on
he earned in Switzerland worki
ground floor of our family hous
facing each other. He installed a
"in a very modern gesture” — as
a handyman in the village. With
He knew the sea so well that jus
dict the weather. He often walk
the tides, current or waves wer:
insisted to his children how he
conversations with the conger e
each other for the longest time.
the cape by our village with a hu
beautiful coral reef where the ¢
with the family dog “o Key”. I nev
he was a very okay dog. They bot
falling into a trance beyond eve
conger eel would meet him regul

Back then no one in the family
strange or extraordinary about t
cal expert about this difficult co

When I got to university, I bec
ituality or mysticism. I proposed
thor of a book — a wonderful bo
around 1994. My seminar, whic
should had been more suspiciou
contemporary discourse on art i
critical of religion can find voic
spirituality, is taken to be exclud
‘re-enchantment’ (as in Weber),
smuggle religious concepts back
is divided between ‘religionists’

I was — of course — a scholar.

However, my own physical an
has persisted and made me wo
ligionists” wanted back or simpl
journey through notions, ideas,
that has allowed me to get a sens
or inter-species pedagogies. I
know through the work of artist
the many ways we can and shoul
and seas... And how this conver
and future notions of artificial in

Yes, I do believe that —as alwa
ing with life.
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EDUARDO NAVARRO (on the left and below)

Eduardo Navarro, from the series Photosynthetics, 2021. Courtesy of the artist and La Casa Encendida, Madrid




HEATHER PHILIPSON

Eduardo Navarro, from the series Photosynthetics, 2021. Courtesy of the artist and La Casa Encendida, Madrid Heather Phillipson, from the exhibition Rupture No. 1: Blowtorching the bitten peach, 2021. Courtesy of the artist
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