


_—

EDUARDO NAVARRO

1979, Buenos Aires, Argentina. Lives in Buenos Aires, Argentina

L

es different levels of perception and the alteration of reality and ime,

o his work fits into the deficate relationship between art and the spiritual, with the same freedom
At nmesl his work fits in f apparatuses and information relating to science to create drawings and devigeg
with which he mall‘]es:vj: ;Tsory capabilities. In some of his works, Navarro leads participants or himself
:::: :):([:::Z;:‘:a‘;c:through mental states capable of explor.ing non-rational forms of commlfnicatiun zfnd
going beyond verbal language. Navarro seems to test the praised a'nd challenged transformative Pmer.ltlal of
ating situations in which behavior, ways of thinking and belief systems are put to the test or driven to

In his works, Eduardo Navarro explor

art, cre
exceed their limits.

In Timeless Alex (2015), the artist inquires about the nature of a turtle’s sense of time, based on the
assumption that animals think through images. His performance consisted of dressing up in a sculptural
model of a tortoise from the Galapagos and moving around as slowly as possible in order to alter his own
awareness of time. In this and other works, such as Horses Don't Lie (2013) and Octopia (2016), the

artist seeks to interpret the meaning of inhabiting other life forms through the observation of interspecies
relations. He creates devices that symbolize and produce, through imitation, a possible relationship of
reciprocity between humans and other beings.

In addition, Navarro seeks to test the limits of the frameworks and formatting of the artistic experience,
creating situations or spaces - sculptures, as he calls them - that reflect on the relationship between art
and life. In the environments created by Navarro, people are invited to engage in activities related to their
personal or professional histories, as in the case of Estudio Juridico Mercosur [Law Firm Mercosur] (2012)
- in which the artist built a law firm to give support to people living on the border between Argentina, Brazil
and Paraguay -, or in the case of Colleagues (2006) - where he hired a psychologist to provide therapeutic
assistance to his colleagues at an artistic residency. Therapeutic practices are recurrent in his work - such
as treating a river with homeopathic medication - and they seek to expand the psychic interactions

between individuals and the world or interfere in the way we experience contemporary life, often reduced to
the demands of capitalism and the urgency of social expectations.
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In his works, Eduardo Navarro explores different levels of perception and the alteration of reality and time

At times his work fits into the delicate relationship between art and the spiritual, with the same freedom .
with which he makes use of apparatuses and information relating to science to create drawings and devices
that explore the observer’s sensory capabilities. In some of his works, Navarro leads participants or himself
into a kind of trance, through mental states capable of exploring non-rational forms of communication ang
going beyond verbal language. Navarro seems to fest the praised and challenged transformative potential of
art, creating situations in which behavior, ways of thinking and belief systems are put to the test or driven to

exceed their limits.

In Timeless Alex (2015), the artist inquires about the nature of a turtle’s sense of time, based on the
assumption that animals think through images. His performance consisted of dressing up in a sculptural
model of a tortoise from the Galapagos and moving around as slowly as possible in order to alter his own
awareness of time. In this and other works, such as Horses Don’t Lie (2013) and Octopia (2016), the
artist seeks to interpret the meaning of inhabiting other life forms through the observation of interspecies
relations. He creates devices that symbolize and produce, through imitation, a possible relationship of

reciprocity between humans and other beings.

In addition, Navarro seeks to test the limits of the frameworks and formatting of the artistic experience,

creating situations or spaces - sculptures, as he calls them - that reflect on the relationship between art

and life. In the environments created by Navarro, people are invited to engage in activities related to their
personal or professional histories, as in the case of Estudio Juridico Mercosur [Law Firm Mercosur] (2012)
— in which the artist built a law firm to give support to people living on the border between Argentina, Brazil
and Paraguay -, or in the case of Colleagues (2006) - where he hired a psychologist to provide therapeutic
assistance to his colleagues at an artistic residency. Therapeutic practices are recurrent in his work - such
as treating a river with homeopathic medication - and they seek to expand the psychic interactions
between individuals and the world or interfere in the way we experience contemporary life, often reduced to

the demands of capitalism and the urgency of social expectations.

Navarro’s work for the 32nd Bienal is a kind of musical instrument similar to a tuba, built for mutual listen-
ing between a palm tree and the Bienal Pavilion. The plant and the spectators are placed in an equivalent
position, a sonorous exchange that challenges the meanings of communication and listening. As in other
works, the artist calls for a reflection on the sentiments and actions that are triggered by art, pointing 10
the permeable relationship between spectators, actors and art objects. The results of Navarro’s works lead
sculpture to be perceived as an action and strategy, not restricted to a space or to the object generated
from his projects.

— Horténcia Abreu



